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CONTEXT: Europeafd France:

. 4 Rousseau'swiitings; “baick to natare” - the. sou! inrunion wilh the natural woﬂd
- the eonoept that niatiife Was a mystical experiarics:
Goeﬂl' 6’5 W _'j”_’;Si(“Feef Isalﬂ‘z ~ Sttirm andq g
5 g5 of P4 rH“QO: ang o
johu swbﬁdymswneﬁ: ymystical, welrd; and fantas.ﬁé.,

Sheﬂey.ﬁnak_ 48

‘unrest \“‘:t’:elﬁuw; {in Frafice ) }:

2: P{uratism and exoticieni = interestin other culturesand time perioﬁs
Pedigisl (Gaﬂalc)revlval Aarchiteciire) = .
Chinofserie {enchitectins) _
3: Fanhsy aind thedmagitation
~ Goya's late-work

4: English landscape: pamtingQ ' .
- the: divinily.of nature - "= religion:of Nature"
~for many arfists:and writers of the early 19th-Century, iisture réplaced Chnstsémty as3d

re}rgious concept and source of inspiration
- melancholywas often the' emehenal resptmse 1o nature

Works of Art;
Painting:

Saulpture:
Architectire:

Gamier The Paﬁsgg E: (1874}
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History: lafe 18" Century Europe:

1789 French Revolulion begins with the; ﬁrst-FreadrRepubﬁc from 1792-1794 -
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3t Neoclassicism is an expression of The: Enﬁgﬁtenment {The Age of Reasun)

Rousseau, Locke; Dilerot; Voltiire
- thinking abaut the world, }ndependeni of religion, myth or radilion
y find truth by using. rational thought and evidénoe to suppaﬂ - Doctrine of
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Neoclagsicism « Works of Art:
Palntiog: David

Ot of s Horati L(1784)
OE__% y ofﬁmr‘r s Conrf:

ingres:

Kaufmann

West : ) saral
Sevlptore: Qﬂrm\ra - Napoleon (1808).

Afchitécture:;,  Soldfiot [Panttison (1792)
- Vignon La Madeleine ; Parls (1807 - 1842)

Jefferson Monticeflo {1606)
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Realism "The heroism of modern life" Baudalairs
"Show me an angel and I'll paint one!f’.é L Coubet

B P e AR & S R RS "
4 mid-19th-century style of painting and scuipture based upon the belief that the subfect matter of art and the methods of
rqnmsenmﬁon should be true to life without styilzation or ideallzaﬁon Flenilng

"The representation of things according fo thelr appearance in visible nature (without Ideelization). In the 19 century, an
approach that supported the representation of the subject matter of everyday life In a reglistic mode.
Ieonographicaily, 13th century Realism is ﬂlesumectmatter of everyday life as seen by the. amst" _ Gardner

s

*...art in painting cin oniy consist of the r¢ antation of objects that are vlslble and tangible fo the artist. No age can be
deplcted by its own arfists. .. . | also believn ﬂratpainﬁng is essentially CONCRETE art and can-only consist of the -
repmsermaon of REALand E)GSITNG objects. ven Beaaty Is In natm'e, and In naality Is encountemd under the most diverse

M, Mariet's tampemment Is dry, trencliant. He calches his ﬁgums vlwdly, Is not afmid of the bmsqueness of nature and
rendars In all their vigor the different objects wiich stand out agalnst each'other. His whole being causes him to see things
in spfotches, in simple and forceful places....Don't bother fooking af the nelghboring plctures, Look-at the ilving persons in
the room. Study the way thelr bodles. lookagatnst the floors and walfs. Then look at M. Manet's palntings: you will see that

there lies tmth and strength.”
R Emile Zq!__a (mmmd Critic)
Realism ~ Context . C. 1850

1 - Realism as a refection of Romanticlsm aﬁd the Salon
- commaon day occuimences and subjects of numble origins doing mundane activities
- shocked the public and the Safon by rejecting tmditionat “history paintings” and mythological subjects

2 - artist’s alliance with radical polities of thetime © ' - “socizlish and the working (under-class) laborers
“art of art’s sake” - -aritthatis done for the sake of daing, withom historicism or histrionlos, without syrbolism and metaphor

- direct and *honest" (objective) presentation of subject matter ~ example: the female nude presenied in a new way out of cont’”
traditional myth or mefaphor — naked, seff-agsured and ot sefi-consclous. Lo
- the Invention of photography (Daguerre/Talbot) in 1839 - o

- by 1850 procass bacomes well known — implications. for the art of painting

~ new approach to “realism” ~ Maybndge extibition 1881 - -
§- painting bagins to move away from being.a “window fo anoﬂ‘!er won'd" and starts to become an object on the wall
8- _ castiron— a new building material for arghitects

~ results in mass production of complicated-decorative. davices gre&bnceﬁo of building units off site
7 - International Exhibitions -~ new exchange of ideas/exposure to non-European cultures

© - Great Exhibition of all Nations s (England)1851 - La Grande Exposition Universelie (Paris)1860

8 - Franco-Prussian war of 1870 - French soclely remains In flux ~ social uphea

Realism - Concepw

- Realism a reaction fto Romanticism (whlch was see as an escape from the realities of modern life)
- often an alfiance with radfcal politics of the me (Courbet)
- subject matter of art drawn from real life .
- genre soenes (the “ordinary™) elevated 1o position-of h:story painting
- simple, direct observation and recording of reality. -
- objective: asanse of detachment in regard to the mpresentahon of the sub;ectmatter

- an “optical approach to the visible word and art making:

“everything that does not appear upon the retina Is outside the domaln of palnting” cosst
- painting as object: paint surface often textural - paint applied in impasto
- seen by contemporary critics of the time as "crude™ and "primitive” _

Photography - History of Photogtaphy sighment (AP required)

Read "The ngmnings of Photography” section of Gardner (pages 957 - 962) and make notes on ihe foliowmg ideas/ issugs: L
Who discovered or inventad photogmphy? When? : N o
What was it's significance to the ait of painting? 4 )

What was the refationship between early photography and the art of painting, espec:aliy 1o “the deittog"?
What was the camera obscura and camera lucioa?

Whatis a dagge:rog?g? .
What is a calofype - the second great development in the history of the photography?
Who is responsible for the development of the athumen print and glass negative? .
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